ANEXO D: MANUSCRITOS

Textos personales sin publicar y sin fecha de Robert Smithson sobre Donald Judd que constituyen
anotaciones en el desarrollo de los escritos que Smithson publica posteriormente entre 1965 y
1966. Robert Smithson and Nancy Holt papers, 1905-1987, microfilm, carril 3834.
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Robert Smithson :

UNTITLED

‘Time does-not originater outside of Lon Judd's
"objects", but is contalnedfm tnem. By excluding the illusion
of pictorial space Judd has made time & physical element,
and ‘shows tunat "the one" is "the meny". Dualism leads to
infinite "progression". Judd has fabricated such progressions,
an example of such a progression.is selected from L. B. W.
Jolley's Summation of Series: e

1= /2 + U5~ 1/8 w5 = /6 +1/T = 1/8 + 1/9 = 1/10 e

This ppogfession determined the scale of one of Judd's objects.

The "square bar" that connbcts duddls gseparate medules main-
r———*ta;nsaa_precarloua_ggullinrlum. 1t's "structure" is more Y\

obvious to the mind than the eye. It lacks any dominant element, ' |

except the dualism between the bar and the modules. this

order is unstaole, and the sl1ghtest slcal ‘movement might

mean its destructlon.

1me s direction becomes a progression,
within a terminal shape tnat islmnmoile. The gaze of the eye
cannot hold t8' the limits of ta object because ta pattern is ]
“unreadable" The thinking behind the object is unknown.

for a “split-second" all time#pwions seem stable, but one's

L//ﬂlgemury is soon abo;isned by the ogact. ‘+he past, present,
. | : (B . :‘~§-r‘ :E'IV_;T"""'I} G N
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{'“3‘“




L -2~
UNTITLED (continued)

ahd future are trapped in tne physlcaz confines of arrested
space---4time's arrow" becomes "time's box". As Judd says,
"...linear nistory has unraveled somewhat".  Actually linear
~history.has crystallized into “blocks" of A + Movement

“ig_made,i$possible. The Juddian progression is never simple.
One must see and think in blocks, the4und must associate

.blocks with @bsolute rormulae. <rhese formulae lead to the

" abolition of chronology. <rhe eyes follow a double path into
‘areas that con on.y be visualized in terms of inverse order:
Ihe basic or absolute abstraction in this L formulae is
never revealed to the viewer, and its apparent completeness
is a mask. 1t will be impossiple to give any idea of such

a mask, for it reveals no obvious reatures. At the threshold

of awareness a new mental process intrudes, and overwhelms

any previous comprehension. dudd cheerfully accepts tne

most dangerous;mental duallsms, aﬁavqsual;y retards any under-
'\Efifdlng*OI this domain. The eyes grow _weary, heavy upon the

mind, and bring to one's conclousness a valid dissappointment.

'ne thought-process is olocked off and theA"tlme“ discloses

a paysical fatality. One sees a group of distances made of

tfaise "solids" that seem innocuous, adddull. whe forms diminish

and grow into blocks. slock after block guides the mind

—intoa phenomena of coded lassitude+ the object's implications

cannot oe seized. NO space is “seized". The future of this
object cannot be brought’into focus, no date is wait;ng for it.
romorrow is destroyea. An ineffectual, intolerab}p{'and
feverish anthmatic makes tﬁﬁ'object "specific". Judd has
worked himself into the art habit and isolated its perpetual
exfoliation into an indifferent form. ‘The result is a power-
ful sense of regressus in infinitum, a peredex of exnaustion.
Time becomes less than the whole. Monochrome and purple
flght to function properly, but never quite make it. Every-
thing hangs by a utilitarian group of nails. The "fyrd dimen-
sion" is removed; "space" becomes absence, ‘and so is excluded
from this abstract logic. An inaccessible regression enforces
a danger-stimulus, to which no reaction is appropriate.
Measurements will not help. Notﬂug asks to be inspected.
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UNTITLED (Continued)
e — i <
-~ Inattention is taken to its-higkgﬁilevelr“ A”serfés;--persistent
and bland---emerges without composition, Nothning ig composed
in this nerve-less structure. Judg has laid the fondation
for the "gpecifien baralysis of art, "Painting is dead,® \
' he says. "Sculpture is deag.n Buﬁ;jyghgpjﬁhabitwcontinues.
'”‘"The“%éﬁéfaiifi’aﬁﬁ the é;géifié;*are_in his wordg "g handy
device'. Familiar forms take tne~eyé_14to an_ineffable ang
hermetioally exclusive sefries of "éfvbi»{b,k-f ”; Multiplicity
hgggs_an_muliiplicityT—not—by*any—dirééf‘féas6h, but by a
tired visicy. One is always tired of being tired. The object
is compounded into a magze of righf-anéiéé; Some hidden, some oK.

—————vigible- The—mind‘igfqglipsedﬁﬁyM?Bé bromise oihugggggjggg;ggv_

ggm\e@g_'@@ An amalgam of';oercqp :E;n;‘place iton tne eye-
level, till SEH decompoges into a memory. A unfathomable
memory., Other artists spill into one's mind, as g possible
clue to tae object's meaning-—;Albficht'Durer for example.
. Or A1fred Iord Tennyson,lwhgggaid: AW
o "Let me not cast in endless shade.
What is so wonderfully made,n
There is nothing to explain. that thig object is a metaphor
of many nonentities, g parade of mulﬁble aspectsAgggapgggnaedk__“_.uf,f
relations. Lhe conclusion, if éhy{higﬁﬁé;g;ui;;éhed, the
object evoives into & vacant_gndJ__duddls—omissions—are—inspirar
A lack of talent is at the root of all great art. .Judd's
Object fits that root.! 1t is tne comen factor in the substrata
of emptiness., Judd hag reconstituted hnig basic incohérence
into a semblance of order, But not for long inthe mind of .
- the Viewer, all ig reduplicated into a false impression.
the ideal tautology fails. 1he eye's rapture is thrown off
'by:m;nce distractions. The unity denies unity by asserting
it. . We are suddenly at the ollskirts of futility. Dualisnm

then goes back to torrentigl meaninglessnesg, This is the
enigma of the hidden abstraction that overcomes ome's expect-
atbq. Time crawls over the cubic regularity of the specific
object, eversso.slowly., Second by second, module by module,
while the gray bar remains at rest, Deposits of Timp build ‘
up and down. 7Thege ‘f"\dqsfk‘l's,. A8y are swallowed by Tudd’s
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UNTITLED (continued) = ~
ey

’m D én’:g 'uk&ﬁﬁ <t ln the inorganic matrix of tihe mind, M

blindness takes place. A4 thorough analysis of the geométrical}
problem of tnis. object would be -useless. Sight is an inéffic-'\
ient habit, a necessity that leads 'to Specific unrealitieg

and blunt adjustments.. The mobile eye looks from a fixed

point, and sees an oblique set of conditions, that offer no

brecise location. The object forms.g oonjunction with tne
eye---a horde of thoghts stop what evar seems necessary.

The sfrwucture of the eye is forgotten. Poimts of fixation

are stpyuck on the different_;p}um'es of the object. -;'é.‘.general

-enervation- weakens the spebific—attention“span. Infinite

melanholy results. -I'here seemsto be no cure inthis specific
failure of vision. 4 second goes by without any expepience.
of the object. uwhe brain is troubled by this lapse. Other

' thoughts flood one's perception. Obfuscations prevent any

direct motive from emerging from the plock encodement. Super-

infinities give way to sub-infinities, or the abominable infin-

ities.AfSequences of‘lost“ideas3 eminate from discrete sourceg——- -
& string of incompletely understood Phenomena, lacking the

common thermal, meéhanical, electrical, megnetic, and chemiecsal
~Fac'l’af‘$-,--~’.-F";07n form To: form nothing is seen. Zero-sight

_;ﬁ__ﬁnn_Ihe_hqrizon-line—is—repeaxedgover~and—over*almost”exactly.

Successive negatives and positiies follow the entropy. For

—‘—%Juddfsubjeetivitybecomes the guarantee of objectivity, because

R A ;
HAURI R R MR

omenology of berception". The conciousness is invaded by .
intuitions of abandonment. ‘he mind reconstructs "a sight"
that "looks" at another sight, while deminishing—any Spacial
idea. fthe infinite of what is not, may be seen as the nullity
of what is. unlike Newton and Schopenhauer this "tipe-
structure" is not uniform, but disjointed. Muliform progress-
ions toward the infinite avoid the dimensions of vile Space.
Judd obscures rather than emphasizes whtever slight logical
unity his drawing may have had. His drawing is a line of
thought rather tan g unit of thoughts. 1t has no accesgsible
meaning to the senses. 1t is a numerical vicissitude without
any logical.coherence. Lt does not dglight in the eiocation
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UNTITIED (continued)
of th senses or spirit. "Soul is at the bottom of the barrel."
says Judd. There is no tendency to improvement on any special
level. All aspects of "work" and "thought" are frozen solid
in the’ brain.

L



Robert Switason Q7

X ; UNTTRLED

Tiwe no longer originates outside of Don Judd's
Bobjects", but is contained i them. sy excluding the illusion
— —of pictorial space Judd haes Lade tie appnysical element,
and shows that "the one" is "the wmany". Dualism leads to
infinite "progression”, Judd has fabriocsated such-progressions,
an exemple of such a progréssiou_is‘selected from L, B. W,
Jolley(s Summation of Seriesx

1-1/2 +1/3 - 1/4 + 1/5 - 1/6 + /T - /8 + 1/9 = 1/10

This progressgion determined the scale of one of Judd's ochjects.
The "square bar" that connects Juddffs separate medules main-
tains a precarious equilibrium. It's "structure" is more
obvious-to-the mind tran the eye. It lacks any dominant element,
except the cdualism between the bar and the modules. This

order is unstabie, and the slightest physical movement migat
mean its destruction. dJudd isn't interestec.in any wmonist ‘
notion of absolute space, raﬁng:'E}EhgxttQhal}ques spuce to \
the point of actually rewmoving it. The disruption in this \
é;f_iﬁ physical; and introcduces a sense of dfcord into "the -
whole", everything threatens to fall apart. The perfection

of tae scheme destroys its own perfection. Unresolved tensions
secen presediated, tho ﬁind‘s eye struggles to make someting

out of its anti-directioneal presence. The art affirms not

the "solid", but, tae "hollow" withou&_any_chmposed_climaxesrg»—fA——f~—’*
Time is blocked out in both mind and actuality without any
illusionistic link. o apparent rules govern these objects

{that defy simple unification. Their apparent’ coman-sense

%seems to be & trap. ey don't belong anywhere. They are
matnemetical metapnors thet disclose the physical dimensions

\of "nothing". Common-sense "conceits" that never seem right

or wrong. Everywhere Bimplicity is undermined by intricacy,
clarty underuined by complex;ty, and orderundermined by tension.
By abstraction gegressive time notions into solid or specific
objects, the "uncanny" mood of unavailable pests and entropic
futures come to ind.  Time's direction becomes a progression,

4 within a terminal shape that is immbile. The gaze of the eye

\cannot hold to the limits of th object because te pattern 15 - 2
' "“unreadable”. The thinking behind the object is unknown,

. ¥or a "split-second" all time. gtions seem stable, but one's
memory is soon abolished'by~the obgct. <rhe past, present,

SRR TR O e R S R RN RN G
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__One_must-see-and-tnink4im blocks, the ind must associate

N —
most dangerous mental dualisms, and ¥sually retards any under-|

—Da
UNTITLED (comtinuead)

and future are trapped in tae physical confines of arrested

space-——"time s arrow" becomes "time's box". As Judd says,
", ,.linser history has— unraveled somewhat". Actually linear

nistory has crystalllzed into "biocks" of eantropyi HMovement

is made impossible.‘ The . Juddian progression is never simple.

blocks witi obsolute formulae. These formulae lead to the
abolition of chronology. the eyes follow a double path into
areas that con on'!y be visualized in terms of inverse order.
The basic or absolute abstraction in this soliid formulae‘is
never_ié§eaxea to the viewer, ‘and its'appafent completeness
is a mask. 1t will be impossible to give any ides of such

a mask for 1t reveals no obvious features. Aﬁﬂzggvtp;ggnold

of awareness a new mental process intrudes, and overwhelms

L

any ureflous comprenension. Judd cheerfully accepts the

standing of this domain. The eyes grow weary, heavy upon the
mind, and bring to one's conciousness a valid dissappointment.
The thought-process is blocked off and the "time* discloses

a pnysical fatality. OUny sees a grbup of distances made of
faise “solids" that seem innocuoug, ad dull. The forms diminish
and grow into blLocks. Block after block guides the gind

into-a phenomena of coded_}ggg}fggglﬂ_mgg_ggjpgjLs;imylications

—— cannot be seized. NO space is "seized". The future uf this

6bjéct cannot be brought into focus, no date is waiting for it.
fwomorrow is destroyea. An ineffectual, intolerable, and
feverish arinmatic makes ths object "specific". Judd has
worked aimself into te art nabit and isolated its perpetual
exfoli&tion into an iddifferent form. The result is a power-
ful sense of regressus in infinitum, a paradox of exuaustion.\
Time becomes less than the whole. Monochrome and purple
fight to function properly, but never quite make it. Ewery-
thing hangs by a utilitarian group of nails. The "tird dimen-
sion" is removed, "spuace" becomes absence, and so is excluded
f;éﬁ:%his apatfﬁct logic. An inaccessible regression enforces
?:E;nggr-stimuius, to which no reaction is appropriate.
Measurements will not help? Nothng asks to be inspected.
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UNTITLED (CObntinued)

Inattention is taken to its higest level. A seriegs--—persistent

z and—piand--—emerges without compositions—Nothing—is conposed—
: in this nerve-less structure. Judd has laid the  fondation
4 fgzﬂpne "Syelelc" paralysia of art. "Paintinb 1s dead.[
he says. V“Sculpture i dead." But the art hablt continues.
"Dhe wenera;lty and the specific" are in his words "a handy
device". TFamiliar forms take thae eye into an maﬁfﬁhbéeanndrj}
hermeticaily exclusive paradox of te vacant. sultiplicity
“hangs on wuitiplicity, not by any direct reason, but by a
tired logic. Judd is aiways tired of being tired. The object
“ig compounded into a maze of right-angles; some hidden, some
visible. The mind is eclipsed by the promise of understanding
sometning hidcen. " An amalgam of elements place iton tac eye-
leVel, ti1l it decomposes into aumemory. A unfathomable
memory. . Otner artists spili iato one's mind, as'a pessible
clue to tae objectds meaning--—-Albricht Durer for exauwple.
Or Alfred Lord Tennyson, who said: : '
"Let me not cast in cndless shadoe®
Vhat is. 5o wonderfully made."

Therc is nothing to explain, that this object is a metapnor
of many nohentities, a parade of muiiple aspects and confused

,;gégj;gnsl__ggg_concluaion,,ifd&ny4_$ﬁAnnIcz.‘eached, tne
object eveives i%o a vacant end. Judd's omissions are inspired.
A imck of teleat is at the root of all great art. Judd's i
object fits tuot rooit. It is tne commn factor in the substrata
of empiirmess. Judd haes reconstituted his basic incoherence
into & sewmblance of order. But not for long mntne mind of
! the viewer, all is. reduplicated\Into a false impression.
! lhe ideal tautoxogy fails. the eye's rapture is tkpown off
by cance distractions. rhe unity denies unity by asserting
it. Ve are suddenly at the otiskirts of futility. Dualiswm
forces the mind into sn artficial infinity for an 1nstant,
then goes back to torrentiel meaninglessness. This is the
enigme of the hidden abstraction thet overcomes one's expect—
atbn., Time orawls over the cubic regularity of the speoific
object, everseossdwkly, Second by second, module by module, .
while the gray bar remains at rest. Deposits of Time build
up and down, The eyea don't move. they are swallowed by the

S SESEESNEIS ———
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URTITLED (continuued)

—————-4-¥ﬁeuvﬂ$u—ul tne—oraln._Aln thgglnoréaniu amatrixX of Ine wind,

e 0 A
b*;nunesb 7;uesgpluce. 4 thorougn analysis_6f the 6eometrical
prob¢em of tdlS deBGu would be useless sigant 1o an ineffic-

ient nault, a necessit) tuat 1aads vO‘BuéEifIC unreaiities

and biunt adjustwents. The wobilie eye looxs frow u fixed
point, and sees an ovligue set of couditlons, that offer nv
precine location, The object forms a conjunction wita tuc
gyo-——a uorde of Tnoguts slop waat ever useeis Uelessaly.

The apsrature of the eye is forgotien. dnes ol fixatlion

lare converged on tne difierent points of the object. 4 geaeral

emervation seuzew tue aspecific atteatlon apan. Inllaive
1

NELLCIOLY resuits. There seea vo b9 0 oure iatais specific
Taiiure of visioils A second gouos by wibnout any sipepionces
~of tue ubject. Lne srain is trouvleu by tuis Lapse. Uther

thoughts fioo¢ one's perception, . Vbfuscatious preveut uuy :
direot motive [frow eneirging irom tag DiuCK @ncodeaeite Juper-
infinities give way to sub-infiaitiessy or the aoowinable infin-
ities. Jequences or iost ideas, ewinats fiva discrete sources-—
& string of incowpliete.y andersiood paenomena, iwciing tae
comson Theruai, mechalicui, elecirival, wagnetic, and casaioal

_______“_yerlﬁﬁgA_fﬂhﬁl__ﬁQ£m_fOI_IQLKLHDﬁ&igé is seen, dLeso sigad

1\

1

on tvue uo:izon—line is LUyO&uGQ OVQr @nu Over aluost 8Xactiy.

" Succousive negatives ans pusltlvea Loilliow tae eatropy. fHor /\
Judd suojectivity becomwes the gudaraauee oL vobjaeotivity, because
*t ig someining Wgors thaa a wers correlation of objectivity.
Indeéfference to realism and ideaiism. is evideat in tais "phen-

\_omenology of perceytion™., Tiae conciousness is invaded by
‘intuitions of abandonwent. ‘he mind recounatructs "a sight"
that "ioozs" at anotaer aibﬁt, wiille deminisning aay apfididdie
>idéa;77;ne inZinite ol wuat is not, uay oe seen as _the nul-ii&
-oI wnat 19. ~Unlike Newton aad Bcgopenuauer tnia "time-
atruoture" is not uniform, out disjoihted, Xuliforg progress—~
ions toward the infinite avoid the dimensions of vile space.
Judd obsoures rather than empnasizes watever slight logloal
unity nis drawing mey aave had, His drawing is a line of
thougnt ratier tan & unit of tboaghts. it has no accensible ']
‘meaning. to the senses. 1t is a nunerical vioiaaituda without
any logioal conerence. It /does not dilignt in the- E?EEatio\\\\

ks SRR AR TR & 1 i s s NN gAY TR




: / ‘ . _5-'\‘ | %

-

UNPITLED (continued)

——  ©of ta penses or spirit. "Soul ia ot the bottom of the _bm*rel. =
says dudda. There is no tendency to improvemeat on any special
o levei. 'All wspects of “work" and “thought" are frozen soild

4n tae bruim.
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<o 1 = ™ Robert Smithson - :}0 5
; October 25, 1965
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DOMALD JUDD (continued)
= e Iﬁ”gbolbgy,ﬂEBII&ifIEH masses of rock are called
"Edﬁéfbtion;;i”ﬁany of Judd's works suggest wnat could be
T abstract concretions oi geological structure. - Judd has
brougnt into existence artirices of! lime, clay, flint, sand-
stone, iron,etc. His strata is cantilevered off walis, while : | i
nhis deposits rest on floors. Some of his surfaces have tne =
ageless lovk of rock that is billions of years old. OJne tninks
of a petrified world without any trace of life. Fossils don't
-——~44“even—exist—in—édh——enly—b&rrenésurfaces—witn—tn*—cnnracteristIcs““'“
of shale and ice, #4irless blocks of false granite witnout
any reason for being f£ill Judd's soiid-state world. It is

& world witnout creation.
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